Get Out - Audience

Get Out - Audience Notes

There are three areas of audience that you need to be familiar with:

· Target Audience (a breakdown of the target audience and how the text is constructed to appeal to it)

· Preferred Reading (the message the text wants to communicate)

· Different Audience responses (how different audience segments might respond in different ways, both negatively and positively, to the text, and how they can be influenced in their consumption of the text by society factors)

1. Target Audience

Target Audiences for films are analysed through their segmentation (the different categories they fall into), e.g.

· Age

· Gender

· Race 

· Interests

· Political / social attitudes

· Their preferences for either Mainstream or Art-house films
Get Out caters for a wide and varied target audience made up of several different segments. The film aims for broad appeal in order to maximise profits. 
Firstly, there is the mainstream multiplex audience that enjoys thrillers and horror films and would be attracted by the film’s clever and skilfully plotted horror concept. The age range for the target audience would be from 15-30, covering the age range that according to research statistics goes to the cinema the most (15-24). Horror films are most popular with this age range, and the violence and swearing would challenge younger audiences and be more suitable for an audience of 15 and over (the BBFC rated the film 15). Audiences of this age will also be able to identify more easily with Chris and Rose – two main characters in their twenties.
The film appeals to both males and females. Stereotypically, males are more likely to horror movies, though female audiences have been increasing in recent years, and the film has enough tension and dramatic violence to appeal to a mainstream male audience that enjoys the tension and jump-scares of traditional horror films. What appeals to both males and females equally would be the intriguing satirical world created, the film’s wit and its gripping narrative. Mainstream audiences seek the pleasure of being able to escape into a fictional world, and Get Out offers this through its absorbing narrative.
The film targets a young, politically-aware (‘woke’) black audience. Not many Hollywood films feature a black protagonist, and the film’s themes and many of its representations are designed to reflect the experiences of a young American black audience. They will experience pleasure from seeing their everyday experiences of racism reflected in the film, and from the fact that Chris and Rod ultimately prevail.
However, it has also proved extremely popular with white audiences, and well-educated liberal white audiences have welcomed the opportunity to identify with a black character and experience the effects of racism through Chris’s character. The film is helped in this because of the warm, likeable performance of Daniel Kaluuya, which makes it easy for white audiences to identify with and share his point of view. Arguably, the over-the-top absurdity of the way that racism is portrayed in the film (through the Armitages and the process of ‘the Coagula’) makes it easier for a white audience to accept than if the film were more realistic.
Other Audiences

The film would also appeal to:

· Fans of director / writer Jordan Peele’s work as  a comedian
· Fans of other Blumhouse movies – the production company has earned a reputation for producing clever, enjoyable horror movies

2. Preferred and Differential Readings
All films expect their audiences to respond to the characters, themes and ideas of the film in particular ways – they have a preferred reading that they want their audiences to share. However, there are always some audience segments who will disagree with this preferred reading – maybe they do not share the social or political assumptions of the film-makers, maybe they do not share the same interests or sense of humour as the filmmakers (imagine a 5-year old watching Pulp Fiction, or a member of the Ku Klux Klan watching Twelve Years a Slave ...). When audience segments interpret a film in a way that contradicts the preferred reading, it is known as a differential reading. These readings can also be influenced by changes in society that alter the way a film is consumed (e.g. the change in the American presidency from Obama to Trump means the film is read in a very different way than it would have been under a Clinton presidency)
Possible preferred and differential readings for Get Out:
	
	Preferred Reading
	Differential Reading

	Chris
	· Innocent young man lured into a trap by his plausible white liberal girlfriend
· ‘Everyman’ character with whom the audience can identify and share his experience

· As victim, symbol of the continued force of racism in supposedly post-racial America

· As survivor, image of hope and the possibility of resistance
	· Arthouse audiences who look for depth and complexity in characterisation might see him as being ‘too good to be true’: his character is undeveloped and two-dimensional: he only seems to exist in order to be an inoffensive and noble victim
· American black audiences might also object, as Samuel L Jackson has done, to the casting of a British actor to play the part of Chris, on the grounds that he has no direct connection to the history of American slavery
· Radical black audiences may also object to the way he seems to repeat stereotypes from the representation of black men in earlier Hollywood films. His wide-eyed expressions of fear when hypnotised and trapped in the basement, and his dark-skinned / white-toothed appearance in such scenes, have been criticised by the controversial film critic  Armond White as reminiscent of traditional stereotypical caricatures of black men from earlier Hollywood history. 

	Rose and the Armitages
	· On the surface, they seem to be a typical middle-class liberal family, whose slight awkwardness around Chris seems at first to be mildly humorous.
· When we discover their evil intent, they become a symbol of the way that ‘nice’ middle-class liberal attitudes can hide/mask the poison of racism
	· Arthouse audiences might object to the superficial nature of their representation: their liberal image has been criticised as simplistic and stereotypical: the scenes where Dean is showing Chris around the house play like one of Jordan Peele’s comic sketches parodying the desperate desire of white liberals to be accepted by black people
· Radical black audiences might argue that this simplistic characterisation robs the film of its power: white audiences can watch it and laugh at Dean (and the guests at the party), and this allows the white audience to congratulate themselves on their own ‘wokeness’ - seeing through the prejudice that lies behind the liberal façade, without ever being truly challenged themselves

· These audiences might also object to the way the film uses slave icnography. The absurdity of the ‘Coagula’ and the parody of a slave auction when Chris is sold can be seen to trivialise the real suffering of black victims of injustice and slavery – by using the absurdist clichés of sci-fi and horror, the film robs itself of the chance to dig deeper into the real horrors of American racism

	The opening sequence
	· Graphic reminder of the Trayvon Martin case
· Sinister prologue to the film’s themes of racist violence and slavery
	· Black audiences may see it as distasteful to echo such a horrifying incident in what is ultimately a piece of mass-market entertainment: again, it trivialises the real suffering and injustice of American society, and can seem tasteless to audience’s in Trump’s America, in which minority groups are seen as a threat. Radical audiences will feel that the film cheapens such events in serving them up as entertainment

	The ending of the film  
	· Racism can be resisted – there is still hope if black people work together to fight back against it
	· Can be seen by radical audiences as unrealistic and sentimental: the original ending in which Chris goes to jail would be seen as much more powerful and shocking: in changing the ending Peele sacrificed political power and truth to simple entertainment
· The election of Trump affects this response: if, as most people expected, Hilary Clinton had won the 2016 election, the stakes would have felt lower and the ending of the movie as released would make more sense: with Trump in power, the situation feels much more desperate for all minorities in America, and many audiences will feel that the more shocking original ending would be more appropriate as showing the urgency of the need for political and social change.


Task 1





You need to be able to explain specific elements in the film that target these audiences, 





On blank A4 paper, create a mind-map or spider diagram showing all the different audience segments appealed to by the film, and make notes on specific scenes and reasons why each group would like the film.











PAGE  
1

