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INTRODUCTION

The Romantic period was from
1810-1900. Romanticism encouraged
composers to seek individual paths for
expressing intense emotions, such as
melancholy, longing or joy. Composers
respected conventions of form and
harmony to a point, but their imagination
drove them to trespass limits and explore
new realms of sound. They experimented
with sound to create the feelings of: love,
war, the story of poems, rivers and lakes,
and in particular, literature.
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Franz Schubert 1797-1828

Composers
Peter Tchaikovsky 1840-1893

Tchaikovsky was a Russian composer
Schubert was an Austrian composer. In
whose works include symphonies,
a short life span of less than 32 years,
concerti, operas, ballets, and chamber
Schubert was a prolific composer,
music. Tchaikovsky wrote many works,
writing some 600 lieder, ten complete or
including his Romeo and Juliet, the 1812
nearly complete symphonies (including
Overture, his three Ballets (the Nutcracker,
the most famous of the incomplete one,
Swan Lake, Sleeping Beauty) and Marche
the ‘unfinished symphony’), operas, and
Slave. These, along with his First Piano
a large body of chamber and solo piano
Concerto and his Violin Concerto, the last
music. Today, Schubert is ranked among
three of his six numbered Symphonies
the greatest composers if the early
and his operas The Queen of Spades and
Romantic era and, as such, is one of the most frequently Eugene Onegin, are among his most familiar works.
performed composers of
the nineteenth century.
Wagner was a German composer who is
RichardWagner
Felix Mendelssohn
primarily known for his operas. Unlike
1813-1883
1809-1847
Mendelssohn was a
most Opera composers, Wagner wrote
G e r m a n c o m p o s e r,
both the libretto and the music for each
pianist, organist and
of his stage works. His compositions are
conductor of the early
noted for their complex textures, rich
Romantic period.
harmonies and orchestration and the
Mendelssohn wrote
elaborate use of lietmotifs. Wagner
symphonies, concerti, oratorios and chamber music. His
wrote many works including the operas
best known works include his overture and incidental
The Flying Dutchman, and Der Ring des
music for A midsummer Night’s Dream, the Italian
Nibelunen or ‘the Ring Cycle’. His most
Symphony, the Scottish Symphony, the overture The commonly performed no operatic work is Siegfried Idyll for chamber
Hebrides, his mature violin concerto, and his String orchestra.
Octet.
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Modest Mussorgsky 1839-1881
Mussorgsky, a Russian composer, relied
on his own unique sense of harmony and
orchestration, and composed works of
rare, unusual, and stark emotion. Among
his works are the piano suite Pictures at
an Exhibition, the song cycle Songs and
Dances of Death and what is considered
the supreme masterpiece of Russian
opera, Boris Godunov.
Antonin Dvorak 1841-1904
The use of Bohemian folk dances in
many of his works is typical, and among
Dvorak’s most successful works are two
sets of Slavonic Dances, originally
composed for piano, four-hands, and
which later he orchestrated. His nine
symphonies are infused with the flavour
of the Bohemian countryside, even his
most famous symphony No. 9 in E
minor, nicknamed ‘From the New
World’. It is in the third movements of
many of these symphonies where Dvorak
gives free rein to the music of his
homeland, as he does in symphony No. 7
in D minor.

Nationalist Composers

Nationalism, in music, was the development by 19th century composers of a
musical style that would express the characteristics of their own country. They did
this by including melodies from their nation’s folk music, and taking scenes from
their county’s history, legends, and folk tales, as a basis for their compositions.
Nationalism was encouraged by governments in the early 20th century for
propaganda purposes in times of war and political tension. national language

The nineteenth century was a time in which passionate nationalism was prevelant
and which saw many political upheavals. Influenced by such ‘nationalistic’ works as
the Hungarian Rhapsodies of Franz Liszt, composers from many European
countries became determined to develop a ‘national style’ of music for their
homeland. To do this they turned to the dances, folk songs, history and national
legends of their countries as a basis for their compositions. Of the countries that
fostered a growth of such a movement, Russia, Bohemia (now part of the Czech
Republic), Finland, Spain, England, and the young United States of America
produced outstanding nationalist composers.
Here is an example of a Nationalist
composition. This is Mendelssohn’s
Hebrides overture ‘finals cave’. This
piece is inspired by a cave on an
island in the hebrides.
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The Orchestra in the
Romantic Period

Task

Which Instrument do you hear?
Question 1 of 4

Identify the solo instrument.

Instruments further developed through the Romantic era.
Brass instruments developed valves and so were able to play
in many different keys. This in turn developed and
increased the size of the orchestra. The brass section
became very large and the woodwind section also increased
in size. The orchestra included many different instruments

A. Flute
B. Cello
C. Oboe
D. Clarinet

Check Answer

Question 1

4

Question 2

Question 3

Question 4

Programme Music
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In the Romantic period, composers aim to tell a story or paint
a picture through sound. This is called Programme Music.
They do this through many different musical styles for
example an orchestral suite telling the story or one man on an
adventure (Berlioz’s Harold in Italy suite), or depicting
different animals (Saint-Saens’ Carnival of the Animals.

Charles-Camille Saint-Saëns
(1835-1921)
Story of Danse Macabre
Saint-Saëns was a French composer, organist,
conductor, and pianist of the Romantic era. SaintSaëns's early start and his long life provided him
with time to write hundreds of compositions;
during his career, he wrote many dramatic works,
including four symphonic poems, and thirteen
operas, of which Samson et Dalila and the
symphonic poem Danse macabre are among his
most famous. In all, he composed over 300 works
and was one of the first major composers to write
music specifically for the cinema, for Henri
Lavedan's film The Assassination of the Duke of
Guise (Op. 128, 1908).

On Halloween night when the clock strikes midnight the
skeletons rise from their graves and dance to the music of a
violin. Saint Saens uses the xylophone to imitate the sound of
their rattling of the skeletons bones. The skeletons dance all
night until dawn; when they must return to their graves until
next year.
Homework Listening Task: Listen to Saint-Saens’ ‘The Swan’ three
times throughout the week. Answer these questions at the end of the
week and hand it into your teacher. Do you like the piece of music?
What is it about the piece you like/dislike? How does it make you feel?
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Danse Macabre
While listening to the music excerpt answer this question

Saint-Saens uses certain
instrumentation and techniques to
represent the story through music
violin represents the death tune,
pizzicato strings representing the
ghostly dancers, imitation between
the flutes and violins representing the
dancing tune, harp represents striking
of midnight, oboe representing the
cockerels and ascending and
descending scales to represent
dancing.

Put these concepts in the order you hear first in the music.

Harp sounds midnight

Solo violin

Pizzicato strings

Xylophone

Imitation

Oboe

Danse Macabre
Harp sounds midnight

Pizzicato strings

Solo violin

Imitation

Xylophone

Oboe

Check Answer

Here is a video clip of Danse
Macabre. Watch this clip and
then complete the task opposite
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Moods and Emotions
TheRomantic period is a time where music often
describes moods and emotions. A large amount of
music is inspired by literary works or works of art,
and composers try to convey the emotion of these
things through their music.
To do this, rubato(varying the tempo with in a piece
by getting faster and slower to convey emotion) was
introduced and used extensively.

Chromatics and Discords

Symphonic Poem/Tone Poem
A symphonic poem or tone poem is a piece of orchestral music
in a single section or movement in which the content of a poem,
a story or novel, a painting, a landscape is illustrated through
the music. Composers illustrates the content through using
certain instrumentation and effects e.g pizzicato strings to
represent someone tip toeing around.

Task: Listen to ‘Night on the Bare Mountain’ by Modest
Mussorgsky. What musical effects does he use to make you
think of witches and goblins on top of a mountain in a storm?

In terms of harmony, composers used chromaticism
and discords to increase intensity.

Night on
the Bare
Mountain

Chromaticism is the use of notes not in the major/
minor key of the piece (eg using extra flats/sharps)
Discords are when the notes which are played at the
same time clash with one another, creating a nasty
sound.
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Task - Placemat listening
In your groups you will be given a sheet of paper. Draw the
picture below onto your paper. Each box is for your own
individual ideas and the centre box is for your groups ideas.

The piece you are going to listen to is by Saint-Saens
and is called ‘The Carnival of the Animals’. You are
going to listen to just two movements of the piece.

Listen to this piece and comment on the Harmony, melody,
texture, structure, style, rhythm, tempo, timbre and
dynamics.

The first movement you will listen to is called ‘Hens
and Roosters’. Comment in your groups on how the
composer has illustrated the hens and roosters
musically . What techniques has he used?

You will hear the piece three times. The first listening should
be just listening, the second listening you can write down
your individual thoughts. You will then have two minutes to
discuss in your group. Then on the third listening, write in
your groups comments.

The second movement is ‘The Aquarium’. Again in
your groups, comment on how the composer has
illustrated the water through music. What specific
techniques has he used?

Excerpt 1
‘Hens and
Roosters’
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Excerpt 2
‘The
Aquarium’
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Piano Music
During the Romantic period, composers such
as Chopin, Liszt, Schubert and Schumann
composed many pieces for solo piano. The
use of rubato was very common, as was the
increase in the range of notes used. Very
high and very low notes at the extremities of
the range of the piano were used, and the
texture of the music was therefore much
thicker than in Classical pieces. Due to the
fact that many of these composers were
virtuoso composers themselves, the pieces
were exceptionally challenging to perform
and very virtuosic.

Concerto
Example of a concerto - Chausson
‘Poeme’

Listen to this example of Romantic piano
music by Johannes Brahms.
Brahms
piano music
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The concerto in the Romantic period
became an extravagant piece for a virtuoso
soloist and orchestra. This form had three
movements, these follow the outline
pattern of fast, slow, fast. During the first
movement, which tends to be in sonata
form, before the recapitulation the soloist
engages in a cadenza. This is an elaborate
improvisation where the performer can
really show off their musicianship and skill
on the instrument. In the Romantic period
the more favoured instruments to write
concertos for were violin, cello and the
now established piano. The piano was a
new instrument in the previous Classical
period, but by the Romantic period it was
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DEVELOPMENT

OF INSTRUMENAL
TECHNIQUES
As the instruments developed through
classical and Romantic eras so did the
techniques players used to play their
instrument. Here are a few of these
techniques.
Pizzicato - A technique used by string players
where they pluck the strings creating a percussive
sound and texture.
Arco (bowing) - Where string players use the
bow.
Legato - The notes are played or sung in smooth
connected line. Compare Staccato.
Staccato - Short and detached notes.
Con Sordino - Creating around half the sound
normally expected on an instrument, either brass,
strings or timpani, through the use of a mute.

Tremolando - Term for the rapid up-anddown movement of a bow on a stringed
instrument creating an agitated, restless effect.
The term also describes rapid alternation of
two different notes at least a 3rd apart played
on piano, strings or wind instruments.
Harmonics - The high eerie sounds which can
be played on stringed instruments, harps,
piano, woodwind, brass and guitars. They can
be produced on a string instrument by lightly
touching the string at certain points. On a
guitar these will sound bell-like.

Homework Listening Task: Listen to
Rachmaninov’s second piano concerto three
times throughout the week at home. Answer
these questions at the end of the week and
hand into your teacher. Do you like the piece
of music? What is it about the piece you like/
dislike? How does it make you feel?

Higher Extension

HIGHER EXTENSION
Lieder/song cycle

Schubert - ‘Der Erlkonig’

This piece depicts the story of a boy being rushed through the night on horse
back with his father going to his house.
The accompaniment illustrates the riding of the horse through the storma nd
the wind. The boy is seeing supernatural things and the father tries to help
him see sense. He rides the horse faster
and faster to get home, and when he arrives he discovers the boy has died.

Schubert ‘Nacht Und
Traume’

Schubert ‘Ellens Gesang’

Lieder is a German word which literally means ‘song’. The
German song, or Lied achieved a special prominence.
Publishers brought out more than 750 collections of Lieder
with keyboard accompaniment during the second half of
the century. German writers on music believed all music
and musical instruments should emulate the singing voice,
and insisted that song should be simple and expressive.
Lyric poems were strophic, and composers setting them to
music strove to create a single melody that would suit every
stanza well, generally with one note per syllable (syllabic).
In Lieder the piano accompaniment was developed to such
an extent it became like a duet between voice and piano, the
voice and piano are often of equal importance in the story
telling. The text was of great importance to Lieder and
composers would choose the influential poets and writers
for example Goethe, Morike and our own Sir Walter
Scott(in German translation). The music is very
descriptive, emotive and full of word and theme painting.
Task - Can you find 4 key words, as a group, to help you to
identify Lieder?

xi
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Structures

Features

Through composed

Lietmotif

A vocal/choral composition in which there is little or no
repetition of the music.

Within Opera and tone poems there are numerous themes
and motifs that are associated with a particular character.
They are used throughout pieces to represent the character.
The association is established by sounding the lietmotif
(usually in the orchestra) at the first appearance or mention
of the character, it is then repeated during subsequent
appearances or citations.

Sonata form
Sometimes known as first movement form. This term is used
to describe the structure of the first movement of many
sonatas, symphonies and often overtures. It falls into three
sections: exposition, development and recapitulation. The
exposition introduces two contrasting themes in related
keys. These are developed and heard again in the
recapitulation, this time in the same key.

Idee fixe
A theme which is repeated throughout a piece of music. It
can sometimes represent an idea, thought or a person within
the piece. ‘Symphonie Fantastique’ Berlioz is a good example
of this where the idee fixe represents the artist.

Scherzo
This is a lively movement in triple time usually in ternary
form and often found as the third movement of a symphony,
sonata or chamber work.

12

CHAPTER 3

∏

REVISION

Revision tasks for Baroque,
Classical and Romantic period
Talking chip
3stray 1 stays
Find a fib

Arco
When string players use the bow.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 2 - Development of instrumenal techniques

Ascending
when the music moves up the scale.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Danse Macabre

Chromaticism
When music moves in semi-tones.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Untitled

Con Sordino
When instrument use a mute to soften the tone of their playing.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Descending
When the music moves down the scale.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Danse Macabre

Discords
A chord in which certain notes clash.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Untitled

Harmonics
The high eerie sounds which can be played on stringed instruments, harps, piano,
woodwind, brass and guitars. They can be produced on a string instrument by
lightly touching the string at certain points. On a guitar these will sound bell-like.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Idee fixe
A theme which is repeated throughout a piece of music. It can sometimes
represent an idea, thought or a person within the piece. ‘Symphonie Fantastique’
Berlioz is a good example of this where the idee fixe represents the artist.

Related Glossary Terms
Drag related terms here

Index

Find Term

Higher Extension - Structures

Imitation
Where the melody is immediately copied higher or lower in another part. It need
not be an exact copy.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Danse Macabre

Improvisation
The performer creates music during the actual performance. There may be
suggested chords as a guide. Improvisation is an important feature of jazz and
popular music. See Jazz in the second section on this page, Pop. (Extended
definition - It can also be an important part of the process of composing, where
musical material is tried out before being fixed in the final composition.)

Related Glossary Terms
Drag related terms here

Index

Find Term
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Legato
The notes are played or sung in smooth connected line. Compare Staccato.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Lieder
This term (the German word for song) refers specifically in the Romantic era to
works for solo voice and piano. The text is in German, the structure of the verses
is strophic and through composed. An important feature is that the voice and
piano are equally important. See Strophic, Through composed, Romantic.

Related Glossary Terms
Drag related terms here

Index

Find Term

Higher Extension - Higher Extension

Lietmotif
A theme occurring throughout a work which represents a person, an event or an
idea, etc. The first composer to use leitmotiv extensively was Wagner, in his
operas.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Pizzicato
A technique used by string players where they pluck the strings creating a
percussive sound and texture.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Recapitulation
A recapitulation in which the material of the exposition is restated in the original
order but with all themes in the tonic.

Related Glossary Terms
Drag related terms here

Index

Find Term

Chapter 1 - Untitled

Rubato
A direction to the performer which allows freedom to change speed, thus allowing
more expression.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Scherzo
A lively movement in triple time usually in ternary form and often found as the
third movement of a symphony, sonata or chamber work.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Sonata form
The typical form for the first movement of a sonata, chamber work, or symphony
from the classical period. This form has been primarily views in terms of themes
arranges in three part structure.
•An exposition usually repeated, with a first theme or group of themes in the tonic; a
transition to the dominant or relative major; a second, often more lyrical theme or
group in a new key; and a closing theme or cadential reinforcement in the same key.
•A development section, which modulates through a variety of keys which motifs or
themes from the exposition are presented in new aspects or combinations.
•A recapitulation in which the material of the exposition is restated in the original
order but with all themes in the tonic.

Related Glossary Terms
Drag related terms here

Index

Find Term

Higher Extension - Structures

Sonata Form
The typical form for the first movement of a sonata, chamber work, or symphony
from the classical period. This form has been primarily views in terms of themes
arranges in three part structure.
•An exposition usually repeated, with a first theme or group of themes in the tonic; a
transition to the dominant or relative major; a second, often more lyrical theme or
group in a new key; and a closing theme or cadential reinforcement in the same key.
•A development section, which modulates through a variety of keys which motifs or
themes from the exposition are presented in new aspects or combinations.
•A recapitulation in which the material of the exposition is restated in the original
order but with all themes in the tonic.

Related Glossary Terms
Drag related terms here
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Staccato
Short and detached notes.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Strophic
A vocal/choral composition in which each verse has the same music.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Syllabic
Vocal music where each syllable is given one note only. Compare melismatic.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Through composed
A vocal/choral composition in which there is little or no repetition of the music.

Related Glossary Terms
Drag related terms here

Index

Find Term
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Tremolando
Trembling, quivering. Term for the rapid up-and-down movement of a bow on a
stringed instrument creating an agitated, restless effect. The term also describes
rapid alternation of two different notes at least a 3rd apart played on piano, strings
or wind instruments.

Related Glossary Terms
Drag related terms here
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Find Term

